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ANDERSON, Kathleen Kathleen Anderson BA Hon (1A) (Society and Culture - Anthropology) joined the 
National Archives Forced Adoptions History Project in 2013. In 2013 Kathleen was 
certified internationally with the Association for Public Participation. In 2016 
Kathleen was appointed to the National Archives, Access Examination team. Her 
passion for learning sees her continue to work towards a postgraduate certificate 
in Public Service Management and a Masters of Law an Ethics. Kathleen plans to 
continue to write in her area of interest, which is storytelling and urban 
ethnography.  
 

COLES, Alex Alec Coles is CEO of the Western Australian Museum and was previously Director 
of Tyne & Wear Archives & Museums in North East England. He is leading the 
development of a major new museum project in Western Australia. 
 

HAMMOND, Dr Gina Gina Hammond’s work, research and publications have focused on the museum and 
gallery sector for the last decade, with a specific focus on university museums and 
collections. Dr Hammond manages the Psychology Test Library collection at 
Macquarie University and has taught into museum studies programs at two tertiary 
institutions. Her research focuses on problematic representations within collection 
spaces. 
  

HARDY, Christina Christina Hardy is a Kaitiaki Taonga Collections Manager Humanities at The Museum 
of New Zealand Te Papa Tongarewa.  Before this she worked at The Nelson 
Provincial Museum, working on their History collections and their WW100 project.  
She has an MA Museum Studies from Newcastle University and experience in 
collections and public programmes both in the UK and New Zealand. 
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museums and public gardens, on 2RPH (Radio for the Print Handicapped) 
http://www.2rph.org.au/ 
Janelle has a background in science teaching and over 30 years experience 
developing public programs and exhibitions in four Australian museums and 
botanic gardens. Passionate about lifelong learning Janelle continues to give 
presentations and write articles and exhibition text to facilitate public 
understanding of our natural world and cultural heritage. 
 

KIRKWOOD, Sandra Sandra Kirkwood is an occupational therapist/ethnomusicologist and Director of 
Music Health Australia. She has undertaken participatory action research to 
develop frameworks for culturally engaged community music practice in rural 
Ipswich, Australia. Sandra commenced her PhD research on the impact of new 
technologies on musical learning of Indigenous Australian children at Griffith 
University in 2013, and continued PhD research through a scholarship with the 
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University of Newcastle from 2014 to 2016. Sandra is currently exploring the role of 
music curatorship with small island communities in south-east Queensland. 
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Sydney; she is an experienced and valued volunteer who volunteers and assists in 
the management of the community museum, The Wollondilly Heritage Centre, at 
The Oaks. 
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John Magnussen is the inaugural Professor of Radiology at Macquarie University 
and is a diagnostic and interventional radiologist with an abiding interest in applying 
the tools and techniques of Radiology to new and emerging areas. With Dr Jaye 
McKenzie-Clark he has pioneered the application of Dual Energy CT to the analysis 
of ancient ceramics as well as the creation of 3D models for printing and teaching. 
He has also scanned and analysed multiple Egyptian mummies and has applied the 
tools of modern medical imaging to materials analysis, both ancient and modern. 
He is also known to look after patients at Australia's first University owned Private 
Teaching Hospital, at Macquarie University where he was part of the team that 
designed and set up the state-of-the-art $20 million medical imaging facility. 
 
 

MARES, Prof Michael Michael A. Mares, has a rodent, a bat, and a parasite named after him. He is an 
expert on the natural history of desert rodents and is responsible for the discovery 
of many species new to science. He is professor of biology at the University 
Oklahoma and director of the Sam Noble Museum, one of the world’s outstanding 
university natural history museums. The museum was built in 2000 under Mares' 
leadership. In 2003, the museum won the National Heritage Award for conservation 
and in 2014 it won the US National Medal for Museums. No other director has led 
a museum to win both awards. 
 
Mares was born in Albuquerque, New Mexico and enrolled as an undergraduate 
biology major at the University of New Mexico in 1963. He took his first foreign 
field-research trip to Mexico in 1966 and his research career would lead to work in 
dozens of countries, including Iran, Egypt, Brazil, Argentina, and the US. Mares 
received an MS degree from Fort Hays Kansas State University and a PhD from the 
University of Texas at Austin. He is an evolutionary ecologist, a systematist, an 
explorer for unknown species of mammals. Mares was a Fulbright Scholar, a Ford 
Foundation Fellow, and a National Chicano Fellow and has served on many national 
committees, as well as the Congressional Commission on the Future of the 
Smithsonian Institution. He has been an advisor to secretaries of the Smithsonian 
Institution, the National Science Foundation, and was on the board of directors for 
the Fulbright Commission. 
 
He has published 12 books and more than 200 scientific papers. He is a fellow of 
the American Association for the Advancement of Science, former president of the 
Natural Science Collections Alliance, and former president of the American Society 
of Mammalogists. He lives in Norman, Oklahoma with his wife Lynn. In addition to 
his administrative work, teaching and research, he is also a screenwriter. In April 
2011, Mares won the Beverly Hills Film Festival Golden Palm Award for Best 
Screenplay for his screenplay, God's Architect, selected from 802 feature-length 
scripts. In May 2011, his script, Open Borders, won first place at the Los Angeles 
Movie Awards competition. 
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MANUIVERA, Sally With 15 years of experience in museums and art galleries in the U.K., Sally joined 

Auckland War Memorial Museum in 2011, where she leads strategic master 
planning and is responsible for public experience. Sally completed an Executive 
MBA at University of Auckland and holds governance positions in tertiary and 
performing arts. 
 

MCKENZIE-CLARK,  
Dr Jaye 

Dr McKenzie-Clark is an archaeologist, Macquarie University, who, in collaboration 
with Professor John Magnussen, Macquarie University, has pioneered the use of 
Dual Energy Computed Tomography (DECT) to analyse the composition of ancient 
artefacts. In contrast to traditional analytical techniques, DECT is totally non-
destructive, an important factor when investigating irreplaceable ancient artefacts.  
Dr McKenzie-Clark is the Director of Archaeology at ArcheoMatters.  
 

MITCHELL, Dr Scott Dr Scott Mitchell is the Head of Collections Management and Conservation at the 
Western Australian Museum. Some of the Museum related projects he has enjoyed 
recently include conservation work the WA Museum’s historic blue whale skeleton, 
the development of more energy efficient collection storage, and working with the 
fantastic artists of Yuendemu. 
 

PEARCE, Sara Sara has been the National Wool Museum’s Education and Public Programs Officer 
since 2011. Her background includes regional museums in Canada, the 
Smithsonian’s Museum Conservation Institute and the textile conservation unit at 
the Victoria & Albert Museum. She is a trained teacher and holds Masters degrees 
in history and archaeology. 
 

ROSE, Rachael Rachael Rose is the Curator of the University of Tasmania's Fine Art Collection. She 
holds a BFA and Master of Fine Art and Design from the University of Tasmania, and 
manages a collection of approximately 3000 artworks across the University's three 
campuses. Rachael also maintains a printmaking practice. 
 

ROWE, Paul Paul Rowe is CEO of Vernon Systems, an Auckland-based collections management 
software company. Vernon Systems develop software for organisations that collect, 
interpret and share collections. Paul is particularly interested in the use of web-
based systems within museums and increasing public access to museum collection 
information. He is occasionally seen caving. 
 

SIMONS, Prof John Professor John Simons graduated with a BA in English (1st Class honours) University 
of Wales, Certificate in Paleography (distinction) University of Wales, and PhD. 
University of Exeter. He is currently Deputy Vice-Chancellor Academic at Macquarie 
University. He has worked at five Universities in the UK and held various visiting 
fellowships and professorships in the USA. He is a historian specializing in the 
history of animals and has written or edited some 17 books and numerous journal 
articles on topics ranging from Middle English romance to Andy Warhol to the 
history of cricket. His book Kangaroo was shortlisted for Biology Book of the Year in 
the UK in 2013. He is currently working on two more book projects: one on 
hippopotami in Victorian England and the other on the importation of English plants 
and animals to Australia during the colonial period. He is also a published poet. He 
holds fellowships of the Royal Society of Arts, the Royal Society of New South Wales, 
the Oxford Centre for Animal Ethics, the Higher Education Academy and the 
Zoological Society of London. He is currently President of the Council for the 
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Humanities, Arts and Social Sciences, a board member of the National Art School, 
an advisory board member of the International Anti-Poaching Federation, on the 
TEQSA expert register, the Science Advisory Panel of the Australian Science Media 
Centre and a member of the peer review College of the UK Arts and Humanities 
Research Council. He has been a QAA auditor, an advisory council member of the 
charities Voiceless and Veg for Life, on the executive of the Australasian Council of 
Deans of Social Sciences and Humanities and a board member of EM-Media. In the 
1990s he worked for the British Council and the European Union on various projects 
to support universities in several Balkan and Baltic states in the transition from 
communism. He is currently working on a project to set up a branch of the Council 
for the Assistance of Refugee Academics in Australia. 
 

SIMPSON, Dr Andrew Andrew Simpson has worked with university museums and collections at two 
Australian universities and consulted widely with international universities about 
their museums and collections. He is a Board Member of UMAC (University 
Museums and Collections) an international committee of ICOM. He was Director of 
Macquarie University’s Museum Studies program until 2014. He has had a number 
of roles with the New South wales Branch of Museums Galleries Australia and is 
currently the Executive Officer for the Branch. He was the convenor of the State 
Conference “Place, Space and Identity, the Future of Museums in NSW” and chaired 
the Organising Committee for the 2015 Museums Australia National Conference. 
These were the two main sources for the contributions to this volume. He has 
research interests in university museums and natural history. 
 

SMEDLEY, Joanne Joanne Smedley has worked as a curator of photographs since 1997 at the 
Australian War Memorial, prior to that she was the first Digital Librarian appointed 
to the Memorial's Research Centre in 1993. The 900,000+ images of the Memorial's 
National Collection are a constant source of challenge and research opportunity. 
 

THOGERSEN, Jane Jane Thogersen is the manager of the Australian History Museum at Macquarie 
University, having worked there for over 9 years. Her strong I.T. background informs 
many of the projects she has developed or been involved in. She has a Bachelor 
Ancient History (Hons) and a Master of Museum Studies from Macquarie University. 
Jane’s current research priorities focus on university museums as places for cross-
disciplinary projects, as well as object-based learning and community engagement.  
 

TONKIN, Dr Steven Dr Steven Tonkin is Curator (Contemporary & Live Art) at Arts Centre Melbourne. 
He is responsible for Arts Centre Melbourne's public art collection and has curated 
a number of exhibitions exploring the creative intersections between the visual and 
performing arts, including 'Show Time: The Art Collection of Arts Centre Melbourne' 
in 2014. 
 

WATTERSON, Dr Sally Dr Sally Watterson is currently Museum Advisor to Wollongong City Council and 
works as a consultant on a diverse range of museum and heritage sector projects. 
She recently completed project coordination for the move of the Olley house 
interiors to Tweed Regional Gallery and the Margaret Olley Art Centre. She was 
previously Director of Tweed Regional Museum, an innovative model of creating 
one museum in three unique locations. Prior to this, she was Senior Ranger for 
National Parks northern region, responsible for interpretation of the built and 
natural environment from the Tweed to Clarence Rivers and for interpretation 
works at Cape Byron and Arakwal National Parks. Earlier roles included Capacity 
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Builder at the National Museum of Mongolia and Public Programs Coordinator at 
the Museum of Sydney. Dr Watterson’s PhD in dissertation dealt with museums and 
identity in transition. 
 

WILLIAMS, Kim AM Kim Williams has had a long involvement in the arts, entertainment and media 
industries here and overseas and has held various executive leadership positions 
since the late 1970s including as Chief Executive at each of News Corp Australia, 
FOXTEL, Fox Studios Australia, the Australian Film Commission, Southern Star 
Entertainment and Musica Viva Australia and also as a senior executive at the ABC. 
Mr Williams was the Chief Executive of FOXTEL for the decade up until November 
2011. At FOXTEL he pioneered many of the major digital broadcast innovations in 
Australia and received the 2012 Lifetime Achievement Award from the Australian 
subscription television association ASTRA for his diverse contributions. 
 
Mr Williams has also held numerous Board positions (and Chairmanships) in 
commercial and public life over more than three decades including as Chairman of 
the Australian Film Finance Corporation (which he founded in 1988; Chairman of 
MCN – the subscription television industry’s major advertising sales company; 
Chairman of the Sydney Symphony Orchestra and of Musica Viva Australia; and 
most recently as the Chairman of the Sydney Opera House Trust from 2005 until 
2013. 
 
He was appointed as a Member in the Order of Australia in June 2006 for his 
services to the arts and public policy formulation in the film and television 
industries. In October 2009 he was awarded a Doctorate of Letters (Honoris Causa) 
by Macquarie University for his contribution to the arts and entertainment industry 
in Australia and internationally. He is a previous recipient of the Richard Pratt 
Business Arts Leadership Award from the Australian Business Arts Foundation and 
the Australian Writers Guild’s Dorothy Crawford Award for Outstanding 
Contribution to the Profession. He is a current board member in a diverse range of 
private and public enterprises and foundations and is also a Commissioner of the 
Australian Football League. 
 

WINKWORTH, Kylie Kylie Winkworth is a museum and heritage consultant, an advocate for museums 
and collections, and an occasional trouble maker. Her work explores the 
relationships between people, places and collections. She has a particular interest 
in museum renewal and sustainability. Some of her projects involve working with 
community organisations to explore the significance of their collections and ways 
of sustaining museums in regional communities. Her publications include 
Significance 2.0, co-authored with Roslyn Russell. This publication is now used by 
many collecting organisations in Australia and overseas. 
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