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Welcome to the second and final edition of Time-

lines for 2013. This issue explores some very diverse 

objects and exhibitions from New South Wales, 

the Northern Territory and Victoria. We then find 

some inspiration for public programming in    

Western Australia, and end in Germany with a        

symposium on the scientific explorer Ludwig 

Leichhardt.  

The March/April edition of Timelines next year will 

have a focus on carving out a career in history 

and museums and will feature snapshots of the 

careers of Museum Historians. Anyone is           

welcome to submit a snapshot; they should be 

150-300 words and include an image.  

As always thank-you to all the contributors who 

have made it possible to put this edition           

together; I encourage all our readers to consider 

contributing an article in the future. 

MUSEUM HISTORIANS’ NATIONAL NETWORK 

COMMITTEE 

President Alison Wishart 

 Australian War Memorial 

 Alison.wishart@awm.gov.au  

Vice-President Guy Hansen 

 National Museum of Australia 

 guy.hansen@nma.gov.au   

Secretary Vacant 

  

  

Treasurer Bill Storer 

 New South Wales 

 wjstorer@ozemail.com.au       

Ordinary Members  

 Ann Delroy 

 Western Australian Museum 

 Ann.Delroy@museum.wa.gov.au  

 Ian Terry  

 TMAG 

   

 Charlotte Smith 

 Museum Victoria 

 csmith@museum.vic.gov.au  

 Christen Bell  

 History House Museum 

 cbell@armadale.wa.gov.au 

Newsletter Editor Michelle Stevenson 

 Museum Victoria 

 mstevenson@museum.vic.gov.au  

CONTRIBUTORS 
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MEMBERSHIP 

Museum Historians is a Museums Australia Na-

tional Network.  

The cost of membership is $11 and is open to 

all current members of Museums Australia. 

To join Museum Historians please contact the 

Museums Australia national office:  

The Membership Manager 

Museums Australia 

PO Box 266 

Civic Square ACT 2608 

Australia 

Ph: 02 6230 0346 Fax: 02 6230 0360 

Email: ma@museumsaustralia.org.au 

Thank you to all those people who have con-

tributed to this edition of Timelines: 

Bill Storer                     Newcastle Maritime Museum 

Dianna Newham       National Pioneer Women’s 

      Hall of Fame  

Rosemary Wrench     Museum Victoria 

Malcolm Traill             WA Museum  

Roslyn Russell                Historian & Museum       

 Consultant 

 

CONTRIBUTING TO TIMEINES 

FROM THE EDITOR 

There are two issues of Timelines a year, all 

contributions are welcome including articles, 

press    releases, photos and short updates. 

Contributions due Issue One:  29th February 

Issue One published: March/April 

Contributions due Issue Two: 30th September 

Issue Two published: October/November 

Contributions for the next issue of Timelines 

should be sent to Michelle Stevenson  

mstevenson@museum.vic.gov.au by 29th 
February 2014 

Michelle Stevenson, Museum Victoria 

mailto:cbell@armadale.wa.gov.au


Museums Australia Historians National Network 

(MAHNN) will provide funds of up to $500 per 

applicant for museum curators and/or        

historians to undertake professional develop-

ment activities. This can include, but is not  

limited to: Conference/ seminar registration 

fees, travel and accommodation costs to   

attend professional development activities, 

and/or research costs. 

To be eligible for funding, you must be a 

member of the network and be working or 

studying in the museums/galleries/libraries/

archives/heritage sector. 

A total of $2000 is available for all bursaries in 

a given calendar year, with a maximum of 

$500 per applicant. 

Applications will be assessed by the MAHNN 

Committee bi-annually. Applications can be 

submitted anytime but must be received by 

28 February and 31 August in any given year. 

A panel consisting of three members of the 

executive of the MAHNN will assess the appli-

cations. 

Applications should be emailed to Dr       

Charlotte Smith: csmith@museum.vic.gov.au 

Please send your current CV with the applica-

tion. 

The Social Justice Alliance for Museums is an 

online network of people who believe that 

cultural institutions such as museums, galleries 

and libraries can be advocates of social jus-

tice and social change.  You can check it out 

at http://sjam.org/ and sign up if you want to 

– they need more members in Australia! 

—————————————— 

Alison Wishart 

President, MA Historians NN 

Alison.wishart@awm.gov.au 

MUSEUMS AUSTRALIA HISTORIANS NATIONAL 

NETWORK BURSARY PROGRAM 
THE SOCIAL JUSTICE ALLIANCE FOR MUSEUMS 

UPDATES & NEWS  
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MUSEUM HISTORIANS COMMITTEE POSITIONS 

VACANT 

Secretary 

The  position of Secretary of the Museum     

Historians National Network remains unfilled 

following the most recent AGM in May 2013. 

The role is not onerous it mostly involves taking 

the minutes at the AGM and putting your two 

cents worth in on issues that arrive during the 

year. 

Treasurer 

Bill Storer will stand down as Treasurer at the 

next AGM in 2014. Nominations for this role will 

be called for prior  to the AGM. 

Questions & Contact 

Any questions about theses role or anyone 

wishing to nominate for either role should  

contact Alison Wishart.  

http://sjam.org/


Page 4 TIMELINES 

AN ELEPHANT IN THE NEWCASTLE MARITIME 

MUSEUM?  

Bill Storer, Newcastle Maritime Museum 

MATERIAL CULTURE  

From the outset I make no apologies for the 

clichés in this story.  The story itself is a cliché 

so often found in museum collections where 

the facts and the myths become so inter-

twined it is difficult to unravel.  I have faced 

the elephant and resolve there is no profit in 

letting the facts get in the way of a good 

story. And what is this elephant? It is a 

‘butcher boat’!  After all, people in maritime 

museums are often accused of just messing 

about with boats.  The Story comprises three 

versions from newspaper reports. 

The Object 1983/121 

‘Butcher Boat', clinker built double ended 

rowing boat, varnished, painted green below 

water line inside & out, 7 thwarts, side 

benches between 5th & 6th thwart, support 

bracket under 3rd, 4th & 5th thwarts, foot rests 

under 3rd, 4th, 5th & 6th thwarts, four poppets 

each side , 7 planks each side copper nailed 

& roved, one stringer each side, 41 ribs, dou-

bled below floor boards, cross board covered 

stern locker, rudder has yoke with attached 

3.4 metre rope, brass painter ring with 1.5    

metre frayed rope, continuous stem to stern 

keel copper strap. 

Provenance that is documented 

1983/121 Butcher Boat, a double ended    

racing boat, had been used by Maitland City 

Council as a flood boat. It was donated by 

Council in May 1983 following a request by 

the Museum when they learned that the 

Council collection of flood boats was to be 

sold. The boat allocated had the Council 

number 9.   

The Story   

From the Newcastle Maritime Museum collection 

notes  

A sailing ship arriving in Newcastle after a long 

voyage was usually low in her food supplies. 

Fresh meat especially was in short supply.  The 

open rowing boats that took the orders from 

these arriving ships became known as 

‘butcher boats’ because the majority of and 

bulk of orders taken was for meat. 

The tradition was that the first butcher boat to 

get to the ship received the order.  This made 

competition between the different crews very 

fierce.  At stake was not only one order, but 

the continuous supplying of fresh meat and 

vegetables for the ship while in the harbour.  

In the 1870s and 1880s a ship unloading      

ballast and loading coal could be in the    

harbour for 6 to 8 weeks or longer.  She would 

then need to be stocked with food for a long 

overseas voyage.  The incentive to be first 

was certainly 

there. 

The butcher boats 

would go to sea 

as far as Redhead 

[12.5 kilometres] in 

the south or Port 

Stephens [40 kilo-

metres] in the 

north. Str ictly 

speaking they 

were breaking 

maritime rules be-

cause no person 

was allowed to 

board a ship until 

she cast anchor.  

When the pilot, to 

take the ship into 
This is a poppet - precursor to the rowlock and rowlock block.  

Source: Newcastle Maritime Museum 
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MATERIAL CULTURE Cont... 

harbour, was taken on board the boatmen  

usually hid, not wishing to lose their licence. 

In its final form the butcher boat became a 

double ended, 8 oared, 27 foot long open 

rowing boat.  They were very light, built of   

cedar and made for speed.  In the 1890s and 

the early part of the 20th Century the most 

famous builder of rowing boats was the Towns 

family of Dempsey 

Island, Newcastle. 

This family pro-

duced champion 

sculls and scullers in 

the 1920s and 

1930s. 

The Newcastle 

Maritime Museum 

has in its collection 

one of the Towns 

built butcher boats. 

Research indicates 

this may be the 

only original 

butcher boat left in       

Australia.  It is     

certainly the only 

one left in         

Newcastle. The 

boat was donated 

to the Museum by    

Maitland City 

Council, who      

realised the        

historical              

significance of the 

boat and its        

important place in 

the story of the Port 

of Newcastle. 

The butcher boat 

was built by 

George Towns, son 

of George Towns 

[senior] who        

established the 

business.  The boat 

has its original  

identification tag 

for George Towns.  

When George left 

(Continued from page 4) the business to compete internationally in 

sculling championships just after World War I, 

the firm passed to his sons N. and E. Towns 

who continued to build boats on Dempsey 

Island.  

A twist in the tail  

From the Newcastle Morning Herald, ‘Tout’ boat 

earns  museum spot by Norm Barney, December 

1983  

Newspaper photograph showing Mr Jim Latham with the butcher boat soon after its 

delivery from Maitland City Council depot to Fort Scratchley. Although difficult to see, 

along each side are four rowlock blocks. During the restoration these were replaced 

with poppets mounted on the gunwale.  The George Towns maker’s plate was removed 

during the work and not replaced. 

Source: Newcastle Morning Herald, December 1983  
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A few weeks ago a long, lean boat was       

delivered to the Newcastle Maritime Museum, 

at Fort Scratchley. It came from Maitland 

where for many years it had been part of the 

council’s flood boat fleet. But its life began 

more than 60 years ago on Dempsey Island, 

now part of Kooragang, where it was built by 

Mr George Towns, a member of a well-known 

Hunter Valley farming and boatbuilding fam-

ily, and its ancestry goes back well over 100 

years when boats of its type were adapted 

for a job peculiar to Newcastle. 

The boat is a ‘butcher’ boat and is the only 

one left to remind us of the unusual and 

unique role they played in the history of    

Newcastle. The butcher boats were the craft 

of ‘touts’ or ‘runners’, people employed by 

Newcastle tradesmen to win orders from the 

sailing ships for provisions.  It is believed they 

got the name butcher boats because they 

were first used for the purpose by butchers.  

Later drapers, bakers and even washer-

women employed ‘runners’. 

The boats flourished from the 1860s to the 

1890s. The early boats were the ordinary 

watermen’s boats but as it became apparent 

that it was a matter of first come, first served, 

a new craft was designed.  It was based on a 

boat used on the Thames River and it proved 

ideal for the job.  The runners, usually two 

strong rowers would spot a sailing ship         

approaching the port and would dash out to 

it.  They could board until the ship had been 

cleared by quarantine but they would throw 

a specially designed hook onto the ship and 

drift clear. 

Ship’s captains would usually recognise that 

the first to land the hook could claim the   

business.  Lookouts were posted when an 

overseas ship was due.  A character known 

as Dick-the-Duster was a well-known lookout 

with his favourite spot on the highest point of 

Shepherds Hill. When a ship was sighted a flag 

was flown at Nobbys and as the ship got 

closer the flag was lowered. One butcher 

boat crew would sit on the upturned         

Newcastle lifeboat, at Stoney Point, along 

from Nobbys breakwater and watch the flag 

on Nobbys. Boats would often be carried 

(Continued from page 5) across Nobbys breakwater and launched on 

the beach to save time. 

Another Tweak  

From the Maitland Mercury, details unknown 

William and his brother Ewin Bramble were 

butchers when William a carrier, started   

Brambles Transport Company.  Their father 

was a butcher in Morpeth during the 1800s 

and the boys delivered ‘cut meat’ up and 

down the river in their skiffs. After working for 

some time on a local farm William learnt a lot 

about business and moved to Newcastle.  He 

was granted land at the Bank Corner [Hunter 

and National Park Street]. The land was low, 

swampy.  He managed to obtain a contract 

to use pulled down housing and scrap        

materials to fill the land and built a butcher 

shop. He then used his own skills to row out to 

the incoming ships for meat orders; the        

beginning of the Butcher boat trader. As this 

caught on, he had Towns build him the 

Butcher boat so he could get to the boats 

faster and also employed small boys to stand 

watch on the hill and signal him as a boat ap-

proached. William soon discovered that this 

was becoming a very cut throat occupation 

so moved on to transporting goods to Sydney 

and general carrying jobs. Ewin sold the 

butcher boat and the business, I think, but no 

proof. Later, in the 1920's perhaps he found 

the boat again in bad repair and had it fixed. 

This is when a plank was put in                       

incorrectly. The boat ended up at Maitland 

and was used in the 1849 and 1955 floods. 

What Now? 

Well, there you have it. We have a boat, we 

have several stories and they are somehow 

connected.  I am not sure whether the     

modifications to the Maitland flood boat, 

when the boat was ‘restored’, have               

re-created the original form of the boat.  It 

most likely was never used as a butcher boat, 

although cargo carrying sailing ships           

continued to visit the port of Newcastle well 

into the late 1920s. 

The boat was constructed by George Towns, 

although the makers plate has now ‘gone 

missing’.  The construction time period is fairly 

well established as between 1908 and 1918 

and the provenance of the boat from then 

MATERIAL CULTURE Cont... 
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MATERIAL CULTURE Cont... 

until acquired by the Maitland City Council is 

lost in the mists of time. 

The boat had a return outing in December 

2011 when Tony Robinson, of the TV series 

Time Team fame, came to Newcastle to 

make a documentary about some unusual 

local stories.  Four fit young chaps and the 

sweep oarsman from the Nobbys Surf Life   

Saving Club surfboat crew rowed the boat 

around Newcastle Harbour.  Unfortunately the 

boat had been dropped on its stem when   

being installed in the museum exhibition and 

no amount of work could satisfactorily repair 

the sprung planks at the bow.  Consequently, 

the boat did not achieve the standards of 

performance previously reported. 

                 ————————————————– 

Bill Storer  

Newcastle Maritime Museum 

(Continued from page 6) 

Nobbys Surf Club Boat Crew on Newcastle Harbour December 2010 

Source: Bill Storer 
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BETTY THOMPSON AND HER ACETYLENE LAMP  

Dianna Newham, National Pioneer Women’s Hall of 

Fame  

When Betty first saw her acetylene 

lamp she exclaimed fondly and 

with a laugh, “Oh, old Stinky!”  She 

started to pull it apart as she told 

me how it was used: 

“You need carbide rock.  We used 

to buy it at the big shop on the   

corner of Todd and Parsons Streets, 

Wallis and Fogarty’s.  We’d hit the 

carbide rock to pieces about an 

inch big.  Then we’d put the      

carbide rock into the lamp [the 

base].  We generally filled about a 

quarter of the lamp – the number 

of pieces we’d put in depended 

on how much light we needed.  

The water goes into the tank [the 

top of the lamp] and screwed so 

that it is just a slow drip.  The water 

on the carbide rock gives off a 

gas.  The gas rises, comes through 

the pipe and up to the lighter.  

That’s what you light.  It gives off a 

good, strong, white light, stronger 

than a hurricane camp and less 

likely to blow out in the wind.” 

Betty’s husband Ron made this       

acetylene lamp.  He and Betty    

often used to work by the light of 

this lamp.  Betty would wake up 

early in the mornings, light the lamp and cook 

bread in the Bedourie camp oven. 

Betty and Ron used two acetylene lamps.  

The other one was a smaller one. 

                 ————————————————– 

Dianna Newham, 

Curator, National Pioneer Women’s Hall of Fame  

Betty Thompson and her Acetylene Lamp  

Source: National Pioneer Women’s Hall of Fame, 2013  

MATERIAL CULTURE Cont... 
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FIRST PEOPLES: RECCONNECTING MATERIAL 

CULTURE WITH PEOPLE AND STORIES 

Rosemary Wrench, Museum Victoria 

The First Peoples exhibition opened in early 

September at the Bunjilaka Aboriginal Cultural 

Centre in the Melbourne Museum. First       

Peoples has four sections; Our Story,          

Generations & Deep Listening all focus on the 

culture and history of Victorian Aboriginal 

people. The fourth section Many Nations high-

lights Victorian material culture within a       

display of the diverse cultures of Aboriginal 

and Torres Strait Islander Australians.  

Museum Victoria has a vast collection of     

objects and images housed in the Indigenous 

Cultures Department.  Each time I enter the 

collection Stores I experience the same feel-

ings that I did on my first visit 20 years ago.  My 

initial and lasting response is best summed up 

with one word - wow! The extraordinary 

beauty of the objects, the skill of the makers, 

the differences and similarities between 

pieces and a curiosity about the stories and 

people behind them all contribute to my 

sense of awe. Underlying all of these feelings 

though is my awareness that there is much to 

learn and that many of the stories are absent.   

In 2010 I was given an incredible opportunity 

when I was appointed Senior Curator of the 

Many Nations section in the First Peoples      

exhibition. My initial brief was to select 1000 

objects for an object-rich display. The      

methods and processes I used to narrow the 

suitable or ‘available’ objects from tens of 

thousands down to a more manageable 

25,000 and ultimately the 500 that went on 

display is worthy of an essay in itself. Suffice to 

say the process was complex, lengthy,        

exhausting, overwhelming and physical.         

EXHIBITIONS  

Many Nations section of the First People gallery at Melbourne Museum  

Source: Museum Victoria, Photographer: John Broomfield, 2013 
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It  involved the database,          

archives,   collection docu-

mentation and months 

spent climbing up ladders  

opening every cabinet and 

draw and looking on every 

shelf in three      collection 

stores. A     solitary process, 

but what revelations and 

incredible discoveries were 

mine to make and ulti-

mately to share.  

Guided by my strong belief 

and mantra that knowl-

edge is only knowledge 

when you pass it on, I’d 

continually be overcome 

with the need to share 

these finds with the rest of 

the First Peoples Team.  

Underpinning the object 

selection and the curatorial 

and design process for Many       Nations was 

my intent for the audience to  appreciate 

that each of these objects    represents a per-

son, in essence each one had an identity. This 

identity is    embedded in cultural   knowl-

edge and history, the uniqueness of each 

piece, the  materials they were crafted from, 

the tools used to make them, their function, 

the designs used by their skilled creators, the 

events in their community and the   country 

they belonged to.  

One of the most significant discoveries I made 

very early in the process of what the Exhibition 

Producer termed ‘auditing the collection’ 

was the impact on an object when a        

category or label is assigned to it. I found that 

a narrow base for classification and        

documenting information profoundly           

affected access to the stories and history    

embedded in the objects. Perhaps this is why I 

was strongly drawn to and selected many  

objects from the most prohibitive of all     

c a te g or i e s  t h e  ‘ u n k n o w n ’  a n d 

‘unprovenanced’, some having sat idly with 

these labels for over 140 years. 

Eventually the final object selection was 

made and I was joined by a wonderful        

(Continued from page 9) 

Researcher and Curatorial Assistant, Louise 

Gray. Together we set about finding the     

stories of these amazing Aboriginal          

craftspeople and artists who came from over 

240 locations across the country and spanned 

many generations. The focus of our interest 

was not limited to the ethnographic record 

but significantly we searched for many of our 

stories amongst the wealth of archives,       

papers and images that document and     

record the everyday experiences and history 

of non Indigenous Australia. 

The development of Digital Labels in Many 

Nations gave me the scope to create         

individual stories for each of the objects fulfill-

ing our intent to focus on their unique        

identities. The style of narratives and the      

selection of images in the labels are as        

diverse as the material culture on display. 

Senior Designer Corinne Balaam has created 

a beautiful display befitting these amazing 

handcrafted pieces, most of which are on   

display for the first time. Exploring a different 

narrative that can be associated with        

material culture when it is viewed beyond the 

limits of an ethnographic framework has been 

incredibly rewarding and has enabled me to 

reveal many previously hidden stories.  

EXHIBITIONS Cont... 

Rosemary Wrench and Louise Grey looking at objects selected for the First Peo-

ples Exhibition 

Source: Museum Victoria 
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EXHIBITIONS Cont... 

Three stories that come to mind are those of 

Topsy, Jackson and Albert. Topsy Tjulyata who 

is a founding member of Maruku, an artist co-

operative and retail outlet that has operated 

for 30 years and serves more than 800 artists 

from 18 communities. Jackson Woolla who 

was awarded a silver medal for bravery from 

the Royal Humane Society of Queensland in 

1954,  

this was their highest award and he was the 

sole recipient.  Albert  Murphy who would self-

lessly traverse the swollen and flooded river at 

Carrowbrook   during the 1920s carrying vital 

supplies to women and children who had 

been abandoned without help by the      

manager of the local Mission. Their narratives 

are much richer than a category identifying 

them only as the makers of a carving, a shield 

and a spear. 

A month before the exhibition opened I 

made a discovery which was another wow 

moment and a powerful confirmation of why 

it is never too late to challenge those 

‘unknown and unprovenanced’ categories. I 

had selected an ornament for display which 

had the following information recorded; it 

was worn by men, was from the Northern    

Territory and came into the Museum in 1902.   

(Continued from page 10) I did find 2 similar ornaments in the collection 

but these had no additional information.    

During extensive research for the exhibition 

Louise and I showed the ornament to various 

community members and sought help from 

two interstate Museums but it remained a 

mystery.  Whilst searching the Museum        

collections for information relating to another 

object I came across a thumbnail image of a 

sketch. It appeared unrelated to what I was 

looking for but I 

opened it out of   

curiosity and was 

amazed to see the 

sketch was of a 

man wearing the 

mystery ornament. 

T h e  d r a w i n g         

included not only 

the language name 

o f  the  hea d          

ornament, but also 

when it was worn, 

w h a t  o t h e r            

ornaments were 

worn with it and the 

cultural group it    

belonged to! That 

diagram had been 

done in 1911, but 

the information not 

attached to any  

object. Not only 

were we able to create a detailed narrative 

for the digital label, but even more significant 

was the fact that over 100 years after these 

two items came into the collections at        

Museum Victoria, the story and object have 

finally been connected. 

When you get the chance to visit the First 

Peoples exhibition take the time not only to 

appreciate these incredible handcrafted ex-

amples of Aboriginal material culture made 

from the early 1830s to 2013, but also to learn 

some stories from our shared history.  

                 ————————————————– 

Rosemary Wrench 

Senior Curator Many Nations, Museum Victoria  

Many Nations section of the First People gallery at Melbourne Museum  

Source: Museum Victoria, 2013 
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HISTORY INTO THE COMMUNITY  

Malcolm Traill, WA Museum – Albany   

COMMUNITY & PUBLIC PROGRAMS  

It’s not every day that you get greeted by a 

total stranger at the Post Office and told that 

you are the most knowledgeable person in 

your town! But that happened to me recently. 

Taken aback, muttering thanks, I went away 

somewhat shocked – but very gratified. 

It turned out that he had heard of me via his 

work on a community radio station which 

broadcasts notices of events around Albany 

in Western Australia. He knew my name and 

face from a regular series of talks that I run at 

the Western Australian Museum in Albany    

entitled the TUESDAY CURATORIAL. 

So what is the TUESDAY CURATORIAL and how 

has it managed to enter the vernacular of a 

regional city like Albany? It began to       

showcase the new (in 2010) permanent      

exhibition at the WA Museum – Albany, and 

to provide greater depth of interpretation 

than is possible in a relatively small floor 

space. 

Originally, when it began in 2011, it was 

planned as a short informal chat alongside 

the different parts of the museum’s displays, 

but it quickly became apparent that there 

wasn’t the space to achieve that in comfort. 

A move to one of the Museum’s other build-

ings that could be adapted for seating,     

projection and a PA system solved that    

problem. 

As background, Albany, a city of about 

35,000 people, is unique in that it is the oldest 

European settlement in Western Australia. It 

began as a convict settlement in 1826, two 

years before Perth (or, back then, the Swan 

River Colony) was established. Albany’s      

history as a whaling port, a shipping hub, and 

as a regional centre is multi-layered and lends 

itself to interpretation in many different ways. 

In addition, the Museum’s broad educational 

role takes in other areas like geology, natural 

history, indigenous society, environment and 

conservation, so the scope for a regular     

session of this type was obvious. 

 

The TUESDAY CURATORIAL has attracted a 

regular and growing audience of mostly     

retirees, who love the relaxed atmosphere, 

the regular format, the historical information 

and the companionship that comes from a 

weekly event. The season coincides with 

school terms, so the audience (and the     

presenters) get a break every ten weeks or so! 

The only cost to attendees is a weekly gold 

coin, and that also covers morning tea. 

What types of historical topics are covered? 

Everything from the Building of the Railway, 

Tales of Lost Buildings, Albany’s Memorials, 

Stories of Street Names, Local Entrepreneurs, 

the History of the Golf Club – the list goes on!  

The TUESDAY CURATORIAL has also spread its 

wings to take in walking tours of the local 

cemetery, a trip to Mount Barker (50 km 

away) to a significant Banksia collection, and 

it has spawned ancillary events like Cryptic 

Heritage Walks and the occasional film show. 

It has gone into historic buildings to              

investigate their history, even with the help of 

actors to dramatise events of significance or 

humour. 

The audience numbers have risen from an   

average of around 30 in 2012 to a current 

high of 85. The capacity of the room has 

been reached, so we will have to think smart 

to maximise attendance without sacrificing 

comfort and the informality that is obviously 

attractive to this audience. 

The upsurge in numbers in 2013 is probably 

due to word-of-mouth marketing, an email 

database (although the age range of         

attendees isn’t necessarily those who use 

email), and regular appearances on two    

local radio stations (ABC Local and Albany 

Community Radio) which appreciate a 

chance to highlight these events. 

How can historians around Australia replicate 

this model? Very easily, with a simple tem-

plate of: 

 Knowledgeable and confident presenter(s) 

 A regular weekly timeslot and comfortable 

venue 
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COMMUNITY & PUBLIC PROGRAMS Cont... 

 A professional marketing strategy that will 

reach a potential audience 

 Enough stories and images to sustain a  

season 

From a tentative beginning where the        

Museum had no idea what to expect, it has 

had the spin-off effect of highlighting the 

other activities of the organisation, not only in 

Albany but also at the other branches of the 

WA Museum around the state.  

The audience is one that will support other 

events at other times, they will bring their     

visitors to the Museum, and they will be able 

to act as advocates for a facility that prides 

itself on reaching as much of the community 

as possible. 

 

 

 

(Continued from page 12)  

For more information and a look at the cur-

rent program, check out http://

museum.wa.gov.au/museums/albany/

tuesday-curatorials or contact the Public Pro-

grams Officer albany@museum.wa.gov.au  

It’s a real winner!  

————————————————– 

Malcolm Traill  

Public Programs Officer, WA Museum – Albany   
 

 

 

   

EXHIBITIONS Cont... 

TOURING THE PAST:  

TOURISM AND HISTORY IN AUSTRALIA 

How did the Australian past      

become an object of the tourist 

gaze? For well over a century 

Australians have learnt to be           

nostalgic about their past. This 

exhibition charts the way        

Australians began to discover 

they had a past worth visiting. 

Convicts, bushrangers and       

rebellious diggers became     

standard tourist fare   surprisingly 

early. At the same time,          

Australia’s past was also           

acquiring a patina of nostalgia, 

as artists discovered the beauties 

of colonial architecture and 

country towns recognised the 

benefits of promoting their history 

to tourists.  

From Port Arthur to the Dog on 

the Tuckerbox, this exhibition    

explores the   variety of pasts that 

tourists visited, the exhibits that 

drew them in and the souvenirs 

they took away. 

Where: Macleay Museum, The 

University of Sydney 

When: 26 August 2013 till 14 

February 2014 

Opening Hours: Monday to 

Friday 10am–4.30pm, First   

Saturday every month 12pm-

4pm, Closed Public Holidays 

 

Detail of Ned Kelly Spoon 

Photographer: Tim Harland 

http://museum.wa.gov.au/museums/albany/tuesday-curatorials
http://museum.wa.gov.au/museums/albany/tuesday-curatorials
http://museum.wa.gov.au/museums/albany/tuesday-curatorials
mailto:albany@museum.wa.gov.au
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Furst von Pückler (1785-1871). I was delighted to 

see among the exhibits a copy of one of John 

Gould’s renderings of a wallaby from his Mammals 

of Australia. There were also displays on the Ger-

man contribution to Australian science by Wilhelm 

von Blandowski, Georg von Neumayer, Richard 

Schomburgk, Ferdinand von Mueller, and Gerard 

Krefft – and on Patrick White’s Voss.  

Next day I visited Prince Pückler’s first home, Bad 

Muskau, on the border between Germany and 

Poland. It is a World Heritage site and has quite 

amazing interpretive displays in the castle itself, 

while outside is the largest English-style landscape 

garden outside Britain, developed by Pückler 

himself. His extravagance led him to take some 

novel steps to retrieve his fortunes, including    

divorcing his wife (with her connivance) and   

going to England to find an heiress to marry – he 

was unsuccessful, but made money from his 

travel books. It was not enough though: he had 

to sell Bad Muskau and take up residence in Park 

Branitz, a more modest house – by his standards 

– also owned by his family, where he continued 

to indulge his passion for landscaping on a more 

modest scale. 

A short version of my paper for the Leichhardt 

Symposium in Brandenburg is published in the 

National Library Magazine’s September issue. 

————————————– 

Roslyn Russell 

Canberra based Historian & Museum Consultant  

Two centuries ago, on 23 October 1813, Ludwig 

Leichhardt, one of Australia’s best known scientific 

explorers, was born in the village of Trebatsch in 

what was then Prussia. The area where Leichhardt 

was born, Lower Lusatia in the German state of 

Brandenburg, is celebrating the bicentenary of his 

birth with a ‘Leichhardt Trail’, exhibitions, and an 

academic symposium on 24 May at Lieberose, to 

which I was invited to speak on ‘Leichhardt’s work 

in Australia’. The memory of Leichhardt’s boyhood 

years is being revisited in the scenes of his youth in 

‘Leichhardtland’ – in Trebatsch, where there is a 

museum to his memory; in Zaue, where he 

boarded with the local pastor who also tutored 

him; and in Cottbus, where he attended the   

Gymnasium before going to university in Berlin and 

Göttingen. 

The day after the symposium the delegates were 

treated to a tour of ‘Leichhardtland’, beginning at 

Trebatsch, then followed the Leichhardt Trail 

marked by straw kangaroos through Zaue (with 

real wallabies in a camping ground enclosure), 

where we sat in the ancient church that         

Leichhardt would have attended, with 14th        

century murals and Madonna and Child, then sat 

down to a schnitzel and white asparagus lunch at 

Goyatz beside the Schwielochsee.  

A highlight of the day was a wonderful exhibition 

on Leichhardt at Park Branitz, the former home of 

travel writer and landscape gardener Hermann 

CONFERENCES & EVENTS  
COMMEMORATING LEICHHARDT, AND A WORLD 

HERITAGE SITE IN GERMANY, MAY 2013 

Roslyn Russell, Historian & Museum Consultant 

Specimens from Australia on display in Leichhardt           

exhibition at Park Branitz, Cottbus, Germany 

Source: Roslyn Russell 

English-style landscape garden designed by Pückler at Bad 

Muskau, a World Heritage site on the German-Polish border 

Source: Roslyn Russell 


