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Bronze cast of Karl Duldig’s Malay boy, circa 1965, with
original documents relating to Robert Payne’s commissioning of the sculpture behind.
Source: Jhana Pfeiffer-Hunt
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Welcome to the first edition of Timelines for 2013.
As always we have an interesting mix of articles
on topics ranging from Australian and Oceanic
photographic history to the Vietnam War.
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For those of you attending the Museums Australia
Conference in May details for all the
Museum Historians events on offer are in this
edition. There is also a call for nominations for the
position of Secretary and for those of you looking
for a way of being more involved it’s a fairly
undemanding role.
As always thank-you to all the contributors who
have made it possible to put this edition
together; I encourage all our readers to consider
contributing an article in the future.

Catherine Manning
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CManning@History.sa.gov.au
Charlotte Smith
Museum Victoria
csmith@museum.vic.gov.au
Michelle Smith
Queensland Museum
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Newsletter Editor Michelle Stevenson
Museum Victoria
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CONTRIBUTING TO TIMEINES
There are two issues of Timelines a year, all
contributions are welcome including articles,
press releases, photos and short updates.
Contributions due Issue One: 29th February
Issue One published: March/April
Contributions due Issue Two: 30th September
Issue Two published: October/November
Contributions for the next issue of Timelines should
be sent to Michelle Stevenson
mstevenson@museum.vic.gov.au
by 30th September 2013.

MEMBERSHIP
Museum Historians is a Museums Australia
National Network.
The cost of membership is $11 and is open to
all current members of Museums Australia.
To join Museum Historians please contact the
Museums Australia national office:
The Membership Manager
Museums Australia
PO Box 266
Civic Square ACT 2608
Australia
Ph: 02 6230 0346 Fax: 02 6230 0360
Email: ma@museumsaustralia.org.au

CONTRIBUTORS
Thank you to all those people who have
contributed to this edition of Timelines:
Edwin Ride

Australian War Memorial

Emily Woolley

University of Birmingham

Jhana Pfeiffer-Hunt

Independent Curator

Nicola Teffer

State Library of New South Wales

NO. 13 MARCH/APRIL 2013

Page 3

UPDATES & NEWS
MUSEUM HISTORIANS AGM
The MA Historians AGM will be held at the MA
Conference in Canberra on Saturday 18 May
from 1-2pm
An agenda will be sent out a month before
the mtg. Please contact Alison Wishart if you
have anything you’d like included in the
agenda.
It may be difficult for people to participate in
the AGM via teleconference, but please
contact Alison if you think you’d like to do this.
——————————————
Alison Wishart
President, MA Historians NN
Alison.wishart@awm.gov.au
02 6243 4304

MUSEUM HISTORIANS TOURS AT THE MA
CONFERENCE
There are two timeslots when it’s possible to
hold tours/events at the conference.
One is on Friday afternoon (17 May), prior to
the welcome reception and drinks, and the
other on Monday afternoon (20 May) from
3.30 pm, after the formal closing of the
conference sessions. I have organised the
following tour for the Friday afternoon, but
would welcome your feedback about what
kind of tour you would like for the Monday
afternoon. Would you like a behind the
scenes tour of a collection area? Or another
curator led tour of an exhibition? Or a trip to
Lanyon homestead or one of the other housemuseum/heritage sites around Canberra?

MUSEUM HISTORIANS DINNER
Date: Friday 17th May 2013
Time: 7:30 pm
Location: Zen Yai Thai, 111 London Circuit,
Canberra
RSVP: Alison Wishart, President, MA Historians
NN, Alison.wishart@awm.gov.au or 02 6243
4304

TOUR OF ‘REMEMBER ME: THE LOST DIGGERS OF
VIGNACOURT’ EXHIBITION BY THE CURATOR
Date: Friday 17th May
Time: 4-5 pm
Cost: Free
Location: Australian War Memorial – meet at
the entrance to the temporary gallery.

CALL FOR NOMINATIONS - SECRETARY

RSVP: Please RSVP to Alison.wishart@awm.gov.au or 0421 632 668

Nominations are called for the position of
Secretary of the Museum Historians National
Network.

If you need transport from the National
Museum of Australia or the Convention and
Exhibition Centre, please contact Alison
Wishart prior to this event.

The role is not onerous it mostly involves taking
the minutes at the AGM and putting your two
cents worth in on issues that arrive during the
year.

The tour will conclude by 5pm in time for
participants to get back to the NMA for the
opening reception.

Any questions about the role or anyone wishing to nominate should contact Alison Wishart
prior to the AGM on Saturday 18th May 2013.

Tour provided by the MA Historians National
Network but open to all conference
attendees.
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MATERIAL CULTURE
HOME IS WHERE THE WATTLE IS
Edwin Ride, Australian War Memorial

The First Battalion of the Royal Australian
Regiment (1RAR) had been in Vietnam at the
Bien Hoa base camp for only three months,
when a C130 Hercules transport arrived
loaded with, among the anticipated military
supplies, a consignment of Australian native
trees and shrubs. The plants had been sent
from Yarralumla Nursery in Canberra, and
were an unexpected, though welcome
surprise for at least some of the troops. For
many of the soldiers it was their first
experience of living outside Australia, and
Vietnam though tropical, wasn’t a paradise.
It was the wet season when they arrived, with
temperatures in the 30s and thunderous
downpours most days, they were housed in
tents on the defensive perimeter of the airfield
which had been carved out of a former
rubber plantation, surrounded by the stumps
of trees and fast growing tropical grasses- it
was enough to make anyone homesick.

Someone wrote to the Victa lawnmower
company, who promptly responded by
donating lawnmowers to keep the grass
down – Agent Orange was to provide the
ultimate solution – but it was the unexpected
arrival of the shrubs and trees which provided
the real opportunity to ‘Australianise’ the
camp.
The delivery had probably been organized by
Sir Wilfred Kent-Hughes MP, who had recently
returned to Australia from a fact-finding
mission in Vietnam. Sir Wilfred himself was a
veteran of both World Wars, and whilst at Bien
Hoa had asked Major Peter Sharp, Officer
Commanding the Administration Company if
there was anything they needed. Peter Sharp,
who was in his 80s when I interviewed him,
remembered making a throwaway comment
about the men missing their gum trees and
wattles, without thinking anything of it. The
Kent-Hughes diaries are in the National
Library, and though they record the visit to
Bien Hoa, there is no note of that comment.
Perhaps there didn’t need to be. Sir Wilfred
had served at Gallipoli, at a time when the

Major Peter Sharp and Lieutenant John McNamara of the 1st Battalion, The Royal Australian Regiment, planting a wattle tree
near the tent lines of a company command post, Bien Hoa, Vietnam.
Photographer: Bryan Rupert Dunne, August 1965; Source: Australian War Memorial, No: DNE/65/0330/VN
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MATERIAL CULTURE Cont...
just so happened a Sydney Morning
Herald photographer was there at the
time, and could see a good shot in the
making, so he grabbed me and Peter
and we went through the motions…The
plants didn’t live long – there was
something in the soil that killed them off
after a month or so, and anyway, we
were on operations away from camp
quite often, and the few people left
behind had more things on their mind
than looking after them… I remember
we sent a letter back to the nursery to
thank them for the donation. We didn’t
tell them they died.”

Finally laid to rest. Mrs Wendy Mudford (widow of Lance Corporal
Parker) with a sprig of wattle for his casket.
Photographer: Edwin Ride, 12 June 2007, Canberra
(Continued from page 4)

symbolic importance of wattle to Australian
troops was becoming part of our national
story. He had spent the Second World War in
South East Asia, where he was captured at
the fall of Singapore and was interned for the
duration of the war. His experiences there
earned his appointment as an OBE in 1947, for
his ‘inspiration’ to all ranks during his
incarceration. Clearly he had a strong
practical appreciation of the importance of
maintaining morale among the troops - the
thought of sending gum trees and wattles to
troops in Vietnam would not have needed a
diary note.
Lieutenant John McNamara was the
battalion’s Assistant Adjutant in August 1965
and remembers well the arrival of the plants.
“The plants were distributed to different
Company areas soon after arrival, but it

There the story could very easily end, but
for a coincidence recently revealed.
Three months after the tree planting, two
A Company, 1RAR soldiers, Lance
Corporal Richard “Tiny” Parker and Private
Peter Gilson, on an operation away from
the camp were killed in a fierce jungle
action against a well situated, carefully
dug-in enemy. Under the circumstances it
was clearly impossible to recover the
bodies of Parker and Gilson without further
loss, so reluctantly their mates broke off
contact, and left them both behind. The
following day they were buried in a
weapons pit by the Viet Cong, near where
they had fallen, and where they were to
lie undisturbed for 42 years. They lay there as
the war wound its course towards peace;
they lay there as the virgin forest above them
was felled for timber; they lay there as the
ground above them was cleared for
agriculture, and they lay there undisturbed
while trees were planted overhead. It was
only in 2007 that their mates finally found
them again in the changed landscape. After
years of effort, Operation Aussies Home had
found their resting place – among a
plantation of Australian wattles.
——————————————–
Edwin Ride
Assistant Curator Photographs, Australian War
Memorial
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EXHIBITIONS
DISCOVERIES OF A MALAYAN BUNGALOW
Jhana Pfeiffer-Hunt, Duldig Studio

In 1938 artists Karl and Slawa Duldig fled Nazi
occupied Vienna with their baby daughter,
Eva, and little more than hand luggage to
seek refuge in Singapore. Their time there was
brief but proved important as a stage of
transition, demonstrating Karl and Slawa’s
resilience and adaptability as artists, and
as people. In fifteen months Karl started an
art school, held a solo exhibition of new
works, received some remarkable
commissions and seeded lifelong
friendships, all whilst grappling with new
languages, cultures and ways of living
underpinned by the uncertainty of their
circumstances. As ‘enemy aliens’ in British
ruled Singapore they did not know what
their future held with letters received from
relatives in Poland and France only accentuating their anxiety as events of World
War II unfolded. Finally, on 3 September
1940, the Duldig family was delivered their
official order to ‘proceed to internment’
and on 18 September they boarded RMS
Queen Mary, renamed Transport W1, for
the duration of the war, bound for Sydney
and internment in Tatura, Australia.

collection review, condition-reporting,
conservation and digitisation of the
collection. Highlighted in this article are the
key research discoveries and outcomes
made through the exhibition development,
the role of volunteers on the project and how
A Malayan Bungalow became instrumental in
energising The Duldig Studio’s approach to
collection management.

Monk Guangqia, Yu Ta-fu, Karl Duldig & Eva Duldig, St Thomas Walk
This is the story told in A Malayan
Singapore, 1940
Bungalow, the current in-house exhibition Source: Duldig Studio, No. 6038.03
held at The Duldig Studio – the historic
house museum and public art gallery
With the temporary exhibition program, and
dedicated to the life and work of Karl and
indeed the museum itself in relative infancy,
Slawa Duldig. While the story itself is remarkthe task of preparing A Malayan Bungalow
able, - generating much interest in the local
was daunting. Upon commencement only
community of Stonnington, and amongst
the broad strokes of the Singapore story were
Chinese and Singaporean communities
known and with hundreds of collection items
locally and abroad - it is the back-end
to choose from, an extensive review and
activities of the exhibition’s development that research of the collection was required to
were most revealing for the organisation. In
transform the material from a jumble of art
particular, A Malayan Bungalow enabled
and papers into a comprehensible narrative
important research discoveries that provided
with a clear context. It was only through this
new insights and increased the significance of process that the real depth and story-telling
the collection through new dimensions and
potential of the collection was revealed. The
information about the material. The exhibition strength of newspaper clippings, letters and
played an important role in bringing to light a internment papers became clear in creating
viable framework for the use of temporary
new ways of viewing works of art. Also,
exhibitions to strategically direct the
important discoveries were made, such as
museum’s collection management: prioritising learning the true identity of people depicted
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EXHIBITIONS Cont...
in artworks and photographs and locating a
‘lost’ Duldig sculpture, by chance, in a New
York university collection.
The lost sculpture was a bust of Robert Payne,
a young Englishman working for the British
Admiralty in Singapore who later became a
respected writer with more than 100 titles to
his name. A copy of one title, Caravaggio
(Brown & Co. Boston, United States of
America, 1968) is displayed in the exhibition
and highlights a personal inscription from the
author to Karl. Having met at Karl’s solo
exhibition in 1940, Payne made a pledge to
reserve a portion of his wages each month to
purchase a Duldig sculpture. He collected
several Duldig works during this time including
Malay boy, Horse’s head and Malay girl with
shawl, as well as commissioning his own
portrait. This was modelled in clay but
remained unfired at the time the Duldigs left
Singapore. While the research on Payne was
intended to learn more about his life and his
friendship with Karl, a dialogue with Stony
Brook University, USA, where a collection of
Payne’s archives is held, unearthed the clay
portrait fired, and intact, after all these years.

Upon this discovery, communications
between The Duldig Studio and Stony Brook
escalated. In addition to providing a
photograph of Payne circa his Singapore
years for use in the exhibition, Stony Brook
Special Collections located a series of letters
Karl had sent to Robert between 1963 and
1982. They kindly shared copies of these with
The Duldig Studio and through comparing
dates and contents the corresponding letters
from Robert to Karl were found in the Duldig
collection. Together, the letters flesh out the
men’s exchanges beyond Singapore - a new
link in the understanding of Payne’s
relationship with Karl and the role he played
in the Duldig family story. In turn, The Duldig
Studio prepared an inventory and summary
of all items in the Duldig collection relating to
Payne to serve as a resource for interested
researchers at Stony Brook.
While the exchange provides an opportunity
to both parties for further research, it has also
become an invaluable tool for
communicating the importance of collection
research and exhibitions to visitors at The
Duldig Studio. Being able to demonstrate the
tangible results of research and explain the
‘behind-the-scenes’ processes to visitors and
volunteers has provided a platform for their
increased interest and involvement in the
museum’s activities.
A Malayan Bungalow received much support
from volunteers and their networks leading to
new community connections, increased
community awareness and publicity for the
museum. It led to direct contributions from
volunteers toward research discoveries.

Photograph of Karl Duldig’s 1940 bust of Robert Payne.
Source: Special Collections & University Archives, Stony Brook
University

The Singapore collection contains two striking
ink portraits of a monk with Chinese
calligraphic inscriptions. The drawings, along
with a small selection of other calligraphic
items, were selected for the exhibition for their
artistic and aesthetic merit, but also for their
interpretive potential based on existing
information and prior translations of the
calligraphy. It was believed that the monk
depicted was Hui-Neng, a well-known Zen
Master. While it is not uncommon for museums
- large or small - to have errors in their information, the accuracy of the initial translations
were never challenged until a chance visit to
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EXHIBITIONS Cont...
an Open Day by a Duldig volunteer’s
son. Able to read the Chinese writing
he explained that the man in the
portrait was not in fact Hui-Neng (who
with further investigation was found to
have been born around 638 AD), but a
monk named Guangqia. Guangqia
merely quotes a poem by Hui-Neng as
part of an inscription documenting
Karl’s visit to the monk with his friend Yu
Dafu, himself an acclaimed Chinese
writer from the distinguished Chinese
Creative Society, whose members were
the forerunners of modern Chinese
literature. The new information was
Karl Duldig with Ssutu Jie outside, St. Thomas Walk, Singapore circa1940
passed on to another Duldig volunteer, Source: Duldig Studio, No. 6043.03
Oscar Wang from the local Chinese
community. He was able to confirm the
translations. The updated translations were
accuracy of this new information and provide incorporated into the exhibition prior to its
assistance in producing more detailed
opening and have since proved an
additional point of interest for visitors.
Research and activities based on the
Singapore period did not stop once the
exhibition opened. Driven by the surge of
energy created through digitising and
conserving items for display - and enhanced
by a strong desire to ‘wrap’ a specific portion
of the collection – further catalogue work and
research avenues continued to be explored
as part of ongoing collection management.

The monk Guangqia, standing, by Karl Duldig, circa1940
Source: Duldig Studio, No. 3046

Dan Wu joined the Duldig Studio as a student
intern undertaking work towards her Master of
Art Curatorship, University of Melbourne.
Initially involved in updating catalogue
records, she utilised her knowledge and
Chinese heritage to follow leads from
research initiated by Li Zhao, a journalist for
the Oriental Beijing Quarterly. In so doing, Dan
became instrumental in establishing the
identity of an unknown Chinese man pictured
in a photograph with Karl outside the Duldigs’
Singapore house. The young man was Ssutu
Jie, a distinguished sculptor in China, who had
begun his studies in sculpture with Karl in
Singapore in 1939 - 1940. Contact was then
established between Eva de Jong-Duldig,
daughter of Karl and Slawa and Director of
The Duldig Studio, and Ssutu Jie’s daughter,
Ssutu Meng (Monica Ssutu). The ensuing
correspondence unveiled further details of
Karl’s activities, relationships and influence/s
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EXHIBITIONS Cont...
during his time in Singapore. The research has
provided gateways for continued exhibition
development and the possibility of touring the
exhibition internationally as further
understanding of the Duldigs’ international
influence becomes clear.
It is important to note that my role on the
project was in a volunteer capacity. As an
emerging practitioner A Malayan Bungalow
offered me a rare learning opportunity that
provided practical experience in all phases of
exhibition development, and further opened
my eyes to the value and opportunities of
research and exhibitions as tools for museums
to enhance collections,
and to educate and
communicate with visitors.
The trajectories of research
can take surprising turns
with research discoveries
helping the museum, and
its audience, ‘connect the
dots’, increasing the
significance of the
collection through
communicating new understandings of relationships
and histories of people,
places and objects through
time. A Malayan Bungalow
provided a platform to
weave the collection into a
narrative; allowing a ‘way
in’ for audiences and
helping them create an
understanding and appreciation of the significance
of the stories.

The approach taken for A Malayan Bungalow
is being viewed by the museum’s
management as an example of the benefits
in linking exhibition programs with the
collection management plan and to focus
efforts through exhibition themes (time
periods, places, events, people etc) in order
to best utilise limited resources in a strategic
way. This will assist in the transformation of the
mountain of work yet to be undertaken into
manageable molehills. Though there is still
some way to go, there is a revitalised
confidence and enthusiasm at The Duldig
Studio in seeing a viable way forward.

Items relating to the Karl Duldig sculpture Malay Boy on display in the exhibition A Malayan
Bungalow at the Duldig Studio.
Source: Oscar Wang

With the steps and processes of the exhibition
development currently being documented, A
Malayan Bungalow serves as a guideline for
how to approach future temporary
exhibitions. The Duldig Studio’s next exhibition
will focus on the Duldig family’s internment in
Tatura, and Karl’s years of service with the
Australian Army during World War II. As well as
being a logical progression to the next
chapter of the Duldig story, it allows for
another significant and sizeable portion of the
Duldig collection to be reviewed, conserved,
digitised and researched.

————————————————–
Jhana Pfeiffer-Hunt
Curator of A Malayan Bungalow.
Jhana is currently undertaking the inaugural
Duldig Studio scholarship for Curatorial and
Museum Studies while completing her Master of
Cultural Heritage at Deakin University.
The Duldig Studio is located in Malvern East and
open by appointment: www.duldig.org.au
A Malayan Bungalow runs until December 2013.
A shorter version of this article first appeared in
INSITE, Issue Feb-April 2013.
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CONFERENCES & EVENTS
MIGRATION AND EXCHANGE: SYMPOSIUM ON
EARLY AUSTRALIAN PHOTOGRAPHY
Dr Nicola Teffer, State Library of New South Wales

Thanks to the assistance of the Museum
Historians National Network bursary I
presented a paper at the Migration/
Exchange symposium on early Australian
photography at the Ian Potter Gallery,
University of Melbourne, on 29th- 30th November 2012. The symposium, organized by Anne
Maxwell (University of Melbourne), Gael
Newton (National Gallery of Australia) and
Max Quanchi (University of the South Pacific),
brought together eminent scholars and writers
in the field of photographic history from
universities and museums across Australia and
Oceania. The 21 speakers presented recent
research exploring the effects of
photographic transformation and exchange
in the colonial period; covering material
ranging from art photography to portraiture,
panoramas, ethnographic practices,
expeditions, and landscapes. The symposium
was invitation only, and modelled on a workshop format in which papers were circulated
and read before presentation, which allowed
presenters to adopt a casual and speculative
mode as they addressed the implications of
their own papers. The happy consequence of
this approach was a rich and dynamic
exchange, producing a cross-fertilisation of
ideas between presenters and the small,
informed audience as new conclusions were
reached and new possibilities for research
directions were opened up.
The papers addressed a range of themes,
most tethered to the idea of the transference,
or migration, of photographic representational practices, cultures and ideologies
across time and space in the colonial period.
Catherine de Lorenzo (UNSW) presented an
engaging talk on the images of Australian
Aborigines made by Roland Bonaparte in
Paris in the 1880s, and outlined the resistance
to these images in Australia, where they
apparently failed to resonate with local
audiences. Tim Smith (RMIT) addressed the
use of photography in promoting the
Northern Territory as an immigration and

investment opportunity, dubbing the landscape photos produced in this enterprise as
the first 'real estate' photos of the top end.
Karen Magee also addressed this aspect of
‘selling the colonial dream’ through the
photographs of Captain Sweet. Martyn Jolly
(ANU) spoke about an extraordinary album of
spirit photographs compiled in a CDV album
that encapsulated the 19th century fascination with the medium of photography and its
possible harnessing of unseen energies. Geoff
Barker’s (PHM) survey of the contexts of 19th
century photography demonstrated how the
photographic archive is being constantly
renegotiated as images change meanings,
as management practices change, and as
the contexts in which images are viewed and
understood are transformed and reassessed.
Prue Ahrens took the ethnographic subjects
of the Rev George Brown in Tonga and
Samoa as her subject and considered them
within the frame of an 'ethnographic pictorialism' that registered the influences of romantic
photographers such as Julia Margaret
Cameron. This notion of pictorial style
migrating across an ideological agenda was
also picked up by Erika Esau in her discussion
of the interpretation of the Australian landscape by the American engraver Frederic
Schell in the Australian Pictorial Atlas. The
distribution of photographs of Empire was also
the subject of Peter Dowling’s presentation on
the colonial illustrated press, which detailed
the effect of the introduction of the halftone
engraving process on photojournalism and it's
adherence to truth. Max Quanchi, like Tim
Smith, picked up on the ways in which
photography was harnessed to promote
Australia's own Imperial aspirations in the
newly acquired colony of PNG. Robert Dixon
(University of Sydney) concluded the first day's
proceedings with a scholarly and reflective
analysis of Frank Hurley's WWII photographs of
Palestine.
Gael Newton’s paper on Federation
panoramas called for a re-assessment of
photographers of this era, who were
translating topographic photography into a
new form that was finding increasing
popularity with a domestic market. This style
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CONFERENCES & EVENTS Cont...
(Continued from page 10)

and format is increasingly relevant to today’s
digital ‘stitching’ technologies and
panoramic capabilities, and so warrants
greater focus. Anne Maxwell addressed the
under-representation of Asia Pacific female
photographers in her paper on May and Mina
Moore, which outlined the cross-fertilisation
between photography and theatre in their
practice. A number of speakers, including myself, addressed aspects of J.W. Lindt’s work in
Australia and PNG, and explored his use of
narrative and romantic devices in his
construction of national identity and landscape. This session marked a shift in the
appraisal of Lindt, towards an understanding
of him as more sympathetic to Indigenous
relations than previously thought. Elizabeth
Willis’s paper on J.H. Kerr’s circa 1850 portrait
of an Aboriginal stockman spoke to similar
concerns regarding the representation of
Aboriginal people as they adapted to a
settler economy. This re-assessment of the
‘colonial dance’ was a recurrent theme
throughout the symposium, and was
reiterated in Jane Lydon’s (Monash University)
interesting discussion of the social and familial
uses of photographs by Aboriginal people in
the 19th century. This sense of photography as
being an active agent in the negotiation,
rather than merely the representation, of
social, economic and ideological positions
pervaded all the papers presented and
pointed to the dynamic state of photographic history and theory practice, and its
vital role in understanding the practices and
legacies of colonisation. The proceedings of

the symposium are likely to be published,
promising a significant contribution to the
expanding scholarship around nineteenthcentury photography and the fascinating
histories it brings to light.
————————————————–
Dr Nicola Teffer
Nancy Keesing Fellow 2012, State Library of New
South Wales
————————————————–
Nicola was a recipient of the Museum Historians
Bursary Program

MA CONFERENCE MUSEUM HISTORIANS
SPONSORED SPEAKER
This year the Museum Historians will be
sponsoring Associate Professor Richard White
to attend the 2013 MA Conference. He will be
a part of the panel reviewing the National
Museum of Australia’s exhibition ‘Glorious
Days: Australia in 1913’ on Sunday 19th May.
Richard will also attend the Historians dinner
on the Friday night.
Richard White teaches in all areas of
Australian history, as well as the history of
travel and tourism at the University of Sydney.
His recent books include Symbols of Australia
(2010) and On Holidays: A History of Getting
Away in Australia (2005).

MUSEUMS AUSTRALIA HISTORIANS NATIONAL NETWORK BURSARY PROGRAM
Museums Australia Historians National Network
(MAHNN) will provide funds of up to $500 per
applicant for museum curators and/or historians to
undertake professional development activities. This
can include, but is not limited to: Conference/
seminar registration fees, travel and accommodation costs to attend professional development
activities, and/or research costs.
To be eligible for funding, you must be a member
of the network and be working or studying in the
museums/galleries/libraries/archives/heritage
sector.

A total of $2000 is available for all bursaries in a
given calendar year, with a maximum of $500 per
applicant.
Applications will be assessed by the MAHNN
Committee bi-annually. Applications can be
submitted anytime but must be received by
28 February and 31 August in any given year.
A panel consisting of three members of the executive of the MAHNN will assess the applications.
Applications should be emailed to Dr Charlotte
Smith: csmith@museum.vic.gov.au
Please send your current CV with the application.
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REFELCTIONS & REVIEWS
GLOBAL CHALLENGE AWARD: MUSEUM VICTORIA
& PLANNING FOR THE CENTENARY OF WWI
Emily Woolley, University of Birmingham

My name is Emily Woolley and I was the
winner of the Global Challenge award run by
the University of Birmingham. It is a unique
scheme to give students once-in-a-lifetime
opportunities as interns in top global
companies. The company I worked for was
Museum Victoria. My project involved planning for public engagement in the Centenary
of World War I exhibition to be held in 2014, as
well as research and collection development
and documentation relating to the ongoing
impact and legacy of World War I on
Australia.
My main focus was on a group of 66
magazines named Aussie written from 1918 to
circa 1929. They were commercial magazines
of opinion, review and entertainment and
were edited by Phillip Harris in France during
the war and
then afterwards
in Sydney. The
magazine
celebrated a
distinctive
‘Aussie’ identity,
through their
language, their
humour and
their assertion of
what it meant
to be an
Australian. It
allowed news to
be distributed,
gave the
soldiers an outAussie Magazine, No. 7, September 1918
let to express
Source: Museum Victoria
their feelings
and promoted
Australian authors and cartoonists. After the
war Aussie was renamed Aussie: the Cheerful
Monthly it set out to sustain the digger culture
and defend the rights of the veterans, while
also embracing the re-adjustment of returned
soldiers into civilian life.
I worked with these magazines in a number of

different ways; firstly I updated the Museum’s
database records entering descriptions,
subjects and associations for each issue, I also
wrote narratives on the magazine and the
editor Phillip Harris. I then conducted in depth
research into the magazines focusing on the
changing attitudes to authority after the war,
changing mood after the war, depictions or
acknowledgement of injury, and indigenous
people and other representations of diversity.
Throughout my internship I attended meetings, which gave me a real insight into the
Museum. I was involved in the Centenary of
WWI exhibition therefore I attended one
meeting on the exhibition concept. Focus
groups had been held on the Museum’s
proposal for the Centenary of WWI exhibition
and it was really interesting finding out
different people’s opinions on war and the
different effects it had on different age
groups. Many said that in an exhibition they
look for the truth and personal accounts, they
want to come away having been affected
by what they had seen. There was a lot of
positive feedback for the Museum’s proposal,
which was very encouraging, and we spent
the rest of the meeting reflecting on that
feedback and brainstorming ideas for the
exhibition.
In my third week I went on a trip to
Scienceworks (another Museum Victoria
venue) with staff from Melbourne Museum
and had a tour around the storeroom. It was
fascinating to see the huge variety of
collections they have, ranging from old cars
to grandfather clocks, the first ever iPod to a
massive collection of wax fruit. After the tour a
few of the staff gave a talk on a subject of
their choice, which was great as I got to hear
about really interesting topics. That week we
also had an unexpected visit from Sir David
Attenborough. He was in Melbourne for a
speaking tour and visited Melbourne
Museum. He is fascinated by anthropology
and has collected Australian Aboriginal
shields for many years, including rainforest
shields from Queensland, so he was keen to
see local examples from the Museum’s
Indigenous Cultures Collection.
During my fourth week I started to come up
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with a
couple of
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how the
magazines
could be
included in
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centenary
exhibition
and how
they could
be
displayed. I
had to
consider the
space we
Aussie Magazine, No. 41, 15 July 1922
had, who our
Source: Museum Victoria
audiences
were going to be and different ways we
could reach out to people. That week I was
also invited to an exhibition opening by a
friend at the Duldig studio in the suburbs of
Melbourne. It is a house museum - comprised
of the residence, sculpture garden and artists’
studio of the internationally renowned sculptor Karl Duldig (1902–1986) and his artistinventor wife, Slawa Duldig (1902–1975). The
exhibition showcased works from the time
they spent in Singapore, the walls and floors
were covered in art works and we had a talk
from Eva their daughter. The exhibition was of
much interest to me as they were in Vienna
around the time of the Secessionists – a
period which I love and I even saw a mask
sculpted by Karl that was shown in the
Secessionists exhibition in 2011 at the National
Gallery of Victoria.
My fifth and final week at work, I was very
busy finishing off my report. I compiled all my
research, narratives, data enhancement,
relevant literature and ideas for display into a
folder for the museum. At the end of the
week I gave a talk to my department about
my research on the magazine and my time
here. I really enjoyed doing it and loved talking about the magazine and showing a few
funny articles and cartoons. I also had the
chance to chat with the CEO of Museum
Victoria, Patrick Green, who is from the UK
himself. I also attended two meetings, one of

which was the 'Anzac Centenary – A Joint
Meeting for Exhibitions and Education &
Online Networks'. I was really impressed and
thought it was a brilliant way for organisations
in Melbourne to get to know what each other
are doing for the centenary so there will be
no overlaps of exhibitions or education in
2014. The second meeting was actually a part
2 from the first WWI concept meeting I
attended a few weeks before. It was great to
have a follow up meeting and we discussed
further, our qualities for the exhibition,
interpretive approaches, audience, title,
promotion and activities. I loved having the
chance to get involved at the meeting as I
really enjoy planning and preparing for
exhibitions.
That week I also had a chat to my supervisor
about perhaps making a link between the
University of Birmingham and Museum Victoria
for the centenary exhibition, as I knew that
Australian soldiers were treated in the
University of Birmingham during WWI. Since
then I have written a blog which is on
Museum Victoria’s website entitled Diggers in
Birmingham. It was fascinating researching
the university’s history and I found
photographs of Australian soldiers on the
university’s grounds and also a quilt that was
hand made by convalescent soldiers
including Australian and New Zealand
soldiers.
Winning the Global Challenge internship
proved to be a fantastic experience; I learnt
so much, accomplished the goals I set out to
achieve and had the amazing opportunity to
work for Museum Victoria. Alongside work I
managed to see the sights of Melbourne,
travel to Sydney and Cairns, go to the
Melbourne Art Fair and Film festival and see
an Aussie Rules football game. It was a
pleasure working at Museum Victoria and it is
one of the most enjoyable work experiences I
have had. I very much look forward to seeing
what the museum puts on for its centenary
exhibition in 2014 and I hope it is a success for
everyone.
————————————————–
Emily Woolley
Student, University of Birmingham

